I argue that the risk Orozco takes with Invariants, both as a series of prints and as a book, is, first, to build its organisation upon a set of distinctly ornamental procedures, and second, to then present the results of these procedures as diagrams. To understand Invariants, therefore, we must abandon the common characterisation of ornament as a supplement and decorative embellishment that lacks any structural function, and attend instead to its constructive, even diagrammatic role, however unconventional these roles might appear.
